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Abstract: The article presents an attempt to articulate the approaches of 
Jacques Rancière and Judith Butler concerning the modes of political appear-
ance of vulnerable subjects in enunciative spaces of dissent and demand for 
recognition. We argue that, although in different reflective ways, both value the 
resistances that destabilize and question the hierarchical orders that define nor-
mative regimes that regulate the visibilities and legibilities that authorize and 
validate the experiences of the subjects and their ways of life. Appearing is, at 
the same time, the reconfiguration of the sensible and the construction of new 
frames of meaning that allow new coordinates of expression and recognition of 
precarious lives. This involves not only considering the vulnerabilities of bodies in 
action, but also the fables and imagery that redraw socio-historical trajectories of 
survivals and struggles for justice.
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Introduction 

This article intends to build a reflection around the aspects and changes 
of ways apparition of subjects in the public scene, interfering in the co-
ordinates of what could be representable and the forms of utterance. An 
interference in the social and political operation that define what will 
be legible and intelligible, establishes resistances that change frames of 
meaning, rhythms and scales of  meaning, enabling other forms of ap-
prehending the visible and its sensitive organization. Jacques Rancière 
and Judith Butler, even though they had different paths, have devel-
oped reflections around the “devices of visibility that regulate the statute 
of bodies and the type of apprehension and attention they deserve” 
(RANCIÈRE, 2012, p. 96). Both have been dedicating themselves to 
promote an ethical approach of the political appearing (aparaître) of 
bodies, identifying what type of gaze and implication this “appearing” 
raise along those who observe and interrogate the frameworks that make 
discourses, gestures, images, bodies visible and readable. 

According to Buttler (2011), the framework, taken as a frame that 
makes vulnerable individuals visible, negatively contributes for intensi-
fying its precariousness and its erasure. Because of that, its reflection on 
the recognition and the ethics of justice involves problematizing framing 
in search for cracks which indicate that the frame does not determine in 
a precise manner what we see, think, recognize and apprehend.

Through different routes, Rancière (2012, 2013, 2019) approaches 
the argument elaborated by Butler when he defines “appearing” of sub-
jects in the scene of dissensus through an intervention, disturbance and 
reorganization of perceptive shapes given, to the point of making so that 
individuals, words and objects can no longer be inserted in the sensitive 
framework defined by a network of meanings, nor find their place and 
time anymore in the system of police coordinates where they usually are 
located.

When observing the devices of visibility that define and impose con-
straints to the forms how bodies are represented in image, Rancière (2007, 
2012, 2019) and Butler (2015) call our attention to the mechanisms of 
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regulation the statute of bodies represented and the type of attention 
conceived to them. Frameworks articulates a form of biopolitics or bio-
political government of collective bodies, restraining behaviors, modes 
of agency and possibilities of action. The framework promotes a type of 
power that involves the forms of (in)visibility and (i)legibility of subjects 
and groups, regulating the space and the forms of appearance. 

The biopolitical use of collective bodies work in the production of 
frameworks that refuse precariousness, valuing emancipation and au-
tonomy, preserving, at the same time, control over the possibilities of 
being and existing in society. Frameworks set a way of neoliberal gov-
ernmentality that structures the eventual field of appearing and action 
of subjects. According to Judith Butler (2015, p. 14), frameworks (or 
interpretative frames) “do not determine unilaterally the conditions of 
appearing (in the sense of a performative apparition about a public scene) 
of subjects and events. However, its goal is to demarcate the sphere of 
apparition”. Therefore, becoming visible in a communicative scene of 
dissensus involves not only the choice of frameworks of shared meaning 
and values – through which individuals will be identified, known and 
named – but also the instauration of a conflictive relationship of search-
ing for recognition, legitimacy and autonomy. Being visible, in this case, 
articulates the existence of a public image to an inter subjective and re-
ciprocal process of utterance, of speaking and listening, accommodation 
and strangeness.

Our intention, in this text, is to explore the invention of the contro-
versial scene of “appearance” and interlocution, in which is inscribed 
the gesture, the word and the body of the speaking subject, and in which 
this subject is constituted in a performative, poetic and argumentative 
manner, through the connection and disconnection among the mul-
tiple names and forms of “presentation of self” that define them. We 
come from the idea that, both for Butler and for Rancière, “appearing” 
is not only acquiring visibility, but involves altering the way subjects are 
perceived and recognized by the others, what demands a dislocation of 
gaze, a different form of imagining otherness and considering forms of 
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life that appear in front of us. In the terms of perspectives presented here, 
appearing means to alter the ways of disposition of bodies, temporalities, 
spatialities and textualities, in other words, the gesture of reorganizing 
the field in which the experience itself is lived.

Defining schemes of appearing and the apprehension of 
precarious lives

When we add the contemporary productions of Judith Butler (2004, 
2015, 2016, 2017, 2018), we verify that one of the pillars that base her 
sociological, political and ethical theory is the proposition that embod-
ied human existence is necessarily, even if not sufficiently, conditioned 
by precariousness. This notion is based by the author through the at-
testation that the condition of preservation and potentialization of any 
existence considered as life is conditioned, since the beginning by rela-
tions of material, symbolic and affectionate dependence of other beings 
beyond an individual or himself. In other words, even if we experience 
multiple dimensions of existing in an individual manner, individuality 
or singularity is precarious and opaque by finding itself always supported 
by relations that exceed a self. In this sense, the notion of precariousness 
puts in foreground the rationality that necessarily conditions our exis-
tence as social beings. 

Precariousness, as a notion that seek to comprise a necessary onto-
logical dimension of humanity, cannot be thought out, according to the 
author, as a purified essence or a quality detached from the social and 
political conditions that cross, obstruct or foster the preservation and 
development of human lives. This situation is revealed in an especially 
problematic manner when we attest that, especially in our western ev-
eryday life, deficiencies, absences or negations of relations and social 
structures of existential support, often aren’t even “apprehended” as 
invariably necessary for the preservation and fomentation of a few pop-
ulations, groups or individuals. Due to that reason, the asymmetrical 
distribution of precariousness produces, to Butler, asymmetrical ways of 
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precarity which calls us with urgency to question the pretended foun-
dations and social conditions that are produced, reiterated or intensified 
by that; an issue of moral, ethical and political nature par excellence.

When questioning about the socio-political crossings that modulate 
differentially the precarity, Butler proposes that these are an effect of 
a processual social reiteration of certain “frames of intelligibility” and 
“norms of recognizability” which allow and prioritize the preservation 
and promotion of some lives and forms of existence, while legitimating 
or naturalizing violence and death of others, these that often are not 
even considered worthy of grief. Such frames selectively sculpt the ex-
perience of subjects, in a way that 

“We cannot easily recognize life outside of the frameworks in which it is 
presented, and these frameworks are not only structuring the way which 
we come to know and identify life but constitute conditions that support 
that same life” (BUTLER, 2015, p. 44).

For Butler (2004, 2011, 2015), the frameworks would help us distin-
guish the lives we can appreciate and value from the ones that wouldn’t 
be deserving of being considered. The terms, categories, conventions 
and general rules that operate in devices of framework shape and 
transform, for instance, a living being from a subject prone of being 
recognized through a specific form of apprehension, in other words, a 
form of knowledge associated to feeling and perceiving, without using 
concepts. It is about knowing how these norms operate to make certain 
subjects recognizable people and making others decisively harder to 
recognize. The problem, according to Butler (2015, p. 20) “is not only 
knowing more people in existing norms, but rather considering how the 
existing norms attribute recognition in a different manner”. It is possible 
to say that there is an approximation between Rancière’s perspective and 
Butler’s approach when we talk about searching another sensitive order 
that allow us to fight against the ranking and subjection. Both topicalize 
form as a type of control which defines and marks what and who could 
be audible, visible and readable: 
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The silent interpretative scheme which distinguishes worthy lives from 
the unworthy of consideration works fundamentally through the senses, 
differentiating the screams we can hear from the ones we can’t, the visions 
we can see from the ones we can’t, (...) which means that a fight must hap-
pen against the forces that seek to regulate the commotion and affectation 
of different forms. (BUTLER, 2015, p. 83).

The premises, judgements, disagreements, values, affective predispo-
sitions, etc. which allow social actors to recognize and understand the 
facts and perceptions reveal how the framing is set as a central orga-
nizing idea in processes of unveiling and discursive construction of a 
political problem and the subjects articulated by those. However, the 
framework is not capable of fully contain what it transmits and, because 
of that, it ruptures every time it tries to give a definitive organization 
to its content (BUTLER, 2015). In this process of continuous rupture, 
the terms through which subjects are named and known are produced, 
dislocated, questioned and altered. It is about, according to Butler, know-
ing how the operations of appearance work that make certain subjects 
and groups recognizable and valuable, while others are clearly removed 
from respect and consideration.

It is important to point out that, even though precariousness and vul-
nerabilities are differentially and asymmetrically distributed in a certain 
social context, therefore marking lives as worthy or not of existence, 
preservation and potentialization, the author’s reflection intends to sur-
pass the historic opposition to which these notions were associated with 
others, such as agency, creativity, insurgency and political resistance. 
According to her, when vulnerable and precarized subjects are appre-
hended from the production of a space of appearance outlined by its 
political action, reveal a resistant power of putting in question an unfair 
social normativity (VELOSO, 2018). 

Therefore, the practical reiterations of “intelligibility schemes” 
which compose framings and “norms of recognizability” linked to them, 
do not determine the destiny of a corporeality, identity or a subject in a 
certain social context, even though it conditions roles, functions, social 
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actions and modes of existence. Butler finds the power of resistance in 
the performative reiteration, in redefinitions and dislocations that frac-
ture hegemonic social orders:

The performative is not a single act used by an already established sub-
ject, but one of the most powerful and insidious forms in which a subject 
is called to become a social being through diffused places and is insert-
ed in the social through a set of powerful and diverse interpellations. In 
this sense, social performative is a crucial part not only of the affirmation 
of the subject, but also of the consequent political questioning and the 
reformulation of the subject itself. The performative is not only a ritual 
practice is one of the most influent rituals in formation and reformulation 
of subjects. (BUTLER, 2005, p. 256).

In this sense, “performativities” produced by corporealities crossed by 
vulnerabilities, violence and damages, such as the caused, for instance, 
by individuals, groups and social movements in their daily interactions 
or in protests, enable the emergency of an act of objection to injustices 
that are supposedly updated and naturalized in a given context. “These 
collective forms of resistance are structured in a very different manner 
from the idea that a political subject that establishes their agency while 
subjugating their vulnerability – this is the masculinist ideal which we 
must continue to be opposed” (BUTLER, 2016, p. 24).

The author gives special emphasis to the need of understanding polit-
ical “performances” not only through the interaction effects of multiple 
scales that produce, but also through networks and relationships of al-
liance or opposition, human, non-human and/or extra-human, which 
enable or create obstacles so that corporealities discuss the perceptive 
social field or “space of appearing” (BUTLER, 2018). It is important to 
point out that this “space of appearing”, despite referring to Hannah Ar-
endt’s argument about the public square, is not considered by the author 
as a public sphere detached from or taken as given to a posterior surfac-
ing of politics, mainly when we consider that public or private qualities 
of spaces, times and materialities are already crossed by disputes and/or 
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negotiations between different social groups more or less vulnerable in 
relation to one another. 

The “appearing” can designate a visible presence, spoken words, but also 
representation in network and silence. In addition, we have to be able to 
think in such acts as a plural action, presupposing a plurality of bodies 
that present their converging purpose of forms that do not require a con-
formity strict with a singular type of action, or a singular type of claim, 
and that do not constitute together a singular type of subject. (BUTLER, 
2018, p. 157).

The space of appearing involves the understanding of how vulner-
able subjects enunciate their demands and, at the same time, their 
vulnerabilities, exposing bodies that need support, but not in the sense 
of “eliminating” what the hierarchic order points negatively as “precar-
iousness”. The political appearing in spaces supposedly or potentially 
public expresses, thus, a “performative contradiction” that not only puts 
their own social norms at stake, but also the own socially shared mean-
ing of their own vulnerabilities:

There is a plural and performative bodily resistance at work that shows 
how bodies are being manipulated by social and economic politics that 
are decimating the means of subsistence. But these bodies, when showing 
this precariousness, are also resisting to these same powers; they play a 
form of resistance that presupposes a vulnerability of specific type ans are 
opposed to the precariousness. (BUTLER, 2016, p. 20, our translation).

The spaces or scenes of appearing are effects of the alliances and 
agencies that are guided by the care and responsibility with the other 
more vulnerable. According to Butler, subjects and corporealities can, 
even though in brief and infinitesimal instants, introduce cracks in the 
social time-space that comprises them, through tensions, dislocations 
and/or even reconfigurations of labeling, values, social esteems and 
even the aesthetic of the “normalized” and ‘normalizing” gaze which, 
in other contexts, are reiterated by the norm. 
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Butler’s “space of appearing” takes into account the exposure of 
individual and collective bodies, revealing her relational constitution 
dependent of alliances that can be established “among people that live 
together with that purpose, it doesn’t matter where they are, which 
means that as with any action happens in a localized place, it also estab-
lishes a space that belongs to the alliance itself” (BUTLER, 2018, p. 73).

When mobilizing the notion of “space of appearing” proposed by 
Hannah Arendt (2009), Butler can affirm that the “appearing” in the 
(supposedly) public scene is the condition necessary for democratic 
politics and the emergence of existences that affirm that are alive and 
worthy of living, objecting their supposed invisibility and unworthiness 
of grief. Notwithstanding, it is important to emphasize that spaces or 
“scenes of appearing” of affecting and being affected, of a mediation of 
appearing that promotes an exposition and dispossession of self from the 
other, either by a gesture, scenic performance or collective protest:

[...] we appear to someone and that our appearing has to be registered by 
the senses, not only our own, but somebody else’s. If we appear, we must 
be seen, which means our body must be seen, and our vocalized sound 
must be heard: the body must enter in the visual and audible field... Ap-
pearing is not a necessarily morphological moment when the body takes 
a risk of showing up not only to speak and to act, but also to suffer and 
move, to engage other bodies, to negotiate an environment someone 
depends on, to establish a social organization with the goal of satisfying 
needs. (BUTLER, 2018, p. 175).

If Judith Butler goes beyond Hannah Arendt (2009) when she says 
that a “public sphere” is not a space you simply enter, as an “Agora” that 
waits that a people or citizen to speak up and express themselves, speak 
or express themselves through the reciprocal justification so that they 
can be seen and heard, it is necessary to think still about the material, 
symbolic and affective supports so that the subjects have the condition 
to “appear” in other contexts beyond those who tend to reiterate their 
forgetfulness, alienation and exclusion. 
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Therefore, there is no way to promote apparition without question-
ing the asymmetrical forms of power that delimit the sphere of the 
visible. That does not mean to dismiss the logics of management, gov-
ernmentality and control that come from institutions and their strategic 
rationalities. However, it implies recognizing that there are moments in 
which norms can be broken, adapted or replaced by others. In Rancière’s 
words, subversion disestablishes and interpellates the order of the police 
qualifying them, making them less police-like, even though it continues 
to be management (PRADO, 2019). 

We point out that Butler and Rancière are interested in the ruptures 
that can be made in the system of visibility, in other words, in how it 
is possible to subvert the dominant order and seek moments in which 
other possibilities of appearing of subjects may emerge, even if tempo-
rary. They characterize the subversion as an aesthetic and performative 
process through the appropriation and torsion of forms of doing, making 
and being. While Butler emphasizes the appropriation of new forms 
of being through the inexact repetition of norms, Rancière emphasiz-
es the appropriation of times and spaces through dis-identification and 
subjectivation. And both highlight that politics can’t be transformed in 
management, it must be reinvented, without the unquestioned use of 
the moral grammar that ranks subjects and their bodies and allows con-
flict to find places of expression in the public world.

In Butler’s terms, the political act needs to reveal itself as a certain 
mode of life produced as a possible reality through its action within 
the norm, but an action that reiterates it and recreates it at the same 
time. In Rancière’s terms, the political act must reveal the mechanisms 
of constitution of a certain truth, which evidence the contingency of 
any hierarchic order. According to him, the subject is always positioned  
between identities, between forms of police and political regulation, 
searching a reconfiguration of the field of their experience and their 
condition of enunciation, “especially in certain contexts where the so-
called dissonant noises are in the borders of these forms of governance 
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that act through the manufacturing of identity locations” (PRADO, 
2019, p. 209).

The dis-identification is a process that joins and separates identities, 
showing how they are already coated, already named in the breast of hi-
erarchies through social technologies of management of time and space. 
Therefore, it is a process that allows that subjects escape evaluative and 
bio legitimator discourses that prescribe and determine their existence 
and expectation of change. Resisting identity fixation is to distance one-
self from a condition of prepared recognition. To Rancière, as we will 
see next, disidentification is a process of subjectivation in which are 
questioned and re-disposed the codes, times and spaces that defined and 
made an individual or group intelligible until then. It is an affirmation 
of an alternative rationality that can assure re-existences and survivals.

The dissensus scene and the political insurgence of 
“apparaître”

The concept of “appearance” in Rancière (2018b, 2019) is not restricted 
to something superficial or to the way someone or something manifests 
publicly. Appearing (apparâitre) is an aesthetic and political gesture that 
promotes another form of structuring the “thinkable”, involving the alter-
ation of a regimen of perception, of reading and listening through which 
diverse elements are juxtaposed and get in friction in a way of allowing a 
dislocation of our position in relation to the way we apprehend,  perceive 
and respond the demands of the other and the events of the world. 

Appearing is an aesthetic experience of rupture with a pre-figured 
order which programs our perception and our reason to cater in a con-
sensual way to these appeals. Therefore, “appearing” is a practice that 
resets visibility and intelligibility which mediate our interactions with 
otherness. This gesture is insurgent, because it defies the hierarchy that 
links the gaze and the listening to devices of control and predictability.

In a wider sense, it would be possible to affirm that Rancière is in-
terested in thinking about a repositioning of bodies, in how to produce 
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dislocations and cracks in the naturalized ways of apprehension and 
explanation of events, in how to invent “a way of interrupting the ma-
chine of explaining things” (RANCIÈRE, 2018b, p. 17). According to 
Rancière, the type of operation that can change the “distribution of the 
visible and thinkable” (RANCIÈRE, 2019, p. 50) is to set the scene. 

The scene can be defined as a creation of a possibility of enunciation 
of subjects that go beyond fixed places and times by the consensual hi-
erarchic order (policial order5). In other words, in a scene of dissensus, 
it is possible to perceive how it is possible how, in reiteration of norms 
and codes of control and conduct, there is the potentiality of following 
historic processes and the attempts of producing moments of disloca-
tion of the sensitive regime that defines legibilities and intelligibilities 
unequally destined to subjects that question a social identity imposed 
to them.  To go beyond social identities and previously defined scripts 
outline a conflict that can promote opportunities to “invent a scene in 
which spoken words become audible, objects become visible and indi-
viduals become recognized” (RANCIÈRE, 2020, p. 124). 

I think that the issue of scene is also very strongly linked to the issue of ap-
pearance, to the fact that appearance is not the contrary to reality, but the 
scene of manifestation. Theatricality is the construction of another uni-
verse of appearances: the fact that making appear what wasn’t or making 
appear in a different from what appeared under a certain mode of visibil-
ity and intelligibility. Theatricality is strongly linked to that, knowing that 
everything is played in presentation of what it appears (theatricality from 
insurrection) (2018b, p. 17).

The scene promotes, thus, other possibilities of arrangements and ar-
ticulations among temporalities and spatialities in a way of altering the 
dynamics of appearing of subjects and events, reorganizing the field of 
visible and excluding it from a consensual representative order. According 
to Rancière (2019, p. 48), what is important in this scene is the fact that 

5 “I defined police as a form of sharing sensitive, characterized by the imaginary adequacy of 
locations, roles and forms of being, by the absence of vacancies and supplements. (...). Police, 
to me, does not define an institution of power, but a principle of sharing the sensitive within 
which strategies and techniques of power can be defined.” (RANCIÈRE, 2010, p.78).
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it builds a visibility and an “appearance” through attempts of framing, as-
sembling and distributing experiences and their registers questioning the 
historic and social form taken by these arrangements, tensioned between 
the cut and the construction or weaving of a “common”. The situation 
made present through the scene produces a type of cut or discontinuation 
which shows the arbitrariness or the violence of the current sharing of sen-
sitive and the possibility of difference. However, this cut is not a result of 
an instantaneous interruption, detached from social-historic processes of 
fight and conflict: “We are not dealing with the radical discontinuity that 
makes what was impossible yesterday possible tomorrow” (RANCIÈRE, 
2018b, p. 31). The scene puts in evidence a singularity and connects 
the interruption of the policial order to wider processes that generally 
are made illegible through mechanisms of separation between everyday 
life of subjects and the unreachable of a impenetrable totality represent-
ed by the neoliberal governmentality. But it is important to remember 
that the scene of dissensus is not necessarily related to this specific form 
of policial sharing of the sensitive, just like there are different policial 
regimes, different types of scene are mounted to evidence specific hierar-
chic arrangement; 

The notion of scene comprises two ideas: the one of a cut and the one 
with a certain architecture of what is given. (...) The issue is: what is given 
to perceive? What location the individuals have that are given to see in 
this architecture? (RANCIÈRE, 2019, p. 49).

As we will see later on, it is this idea of “architecture of what is given” 
that allows an approximation between Rancière’s and Butler’s perspec-
tives: the scene promotes alterations in the frameworks that structure the 
architecture of the visible. These alterations are a product, simultane-
ously, of the emergence of processes of political subjectivation and the 
work of reflection of those who dedicate themselves to the operation of 
setting a scene through the approximation of documents, images, words, 
historic registrations that bring up the political and historic movement 
of insurgency. The experienced scene, produced and unfolded by the 
operation of subjectivation exist as a singularity that may or may not be 
redirected in the work of setting.
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Certain subjects that are not considered create a common controversial 
scene where they put in discussion the objective status of what is given 
and impose an exam and discussion of these things that weren’t visible or 
considered before. (RANCIÈRE, 2010, p. 125).

When explaining how the scene compose the method of equality, 
Rancière (2018b) reinforces that their epistemological role consists in 
refusing a causal logic of explanation that privileges the search for some-
thing hiding under appearances. The scene allows that is at stake in the 
singularity chosen to be contemplated, it associates the setting of events 
that are located in a discontinuous temporality, from the choice of a cer-
tain form of rationality: “I thin that in the thickness of a singular event 
we can read the set of bonds that define a political, artistic or theoretical 
singularity” (RANCIÈRE, 2018b, p. 22).

The work of building a scene is shared between experiences of po-
litical subjectivation and thoughts that evidence the political agency of 
social and intellectual actors that wish to evidence a “poetic of knowl-
edge’, altering the coordinates of the field in which experiences unfold. 
Such poetics comprehend the method of scene as conjunction, while 
ethical and aesthetic gesture of putting bodies, gestures, gazes, words 
and meanings together in a way of producing a fiction that reveals a 
form of rationality that cannot be explained by what is “out of scene”, 
but by the disposition and setting of elements that compose them.

Fiction in the sense that the scene that I build, I invent. Even if I come 
from a text, I reinvent it as text of a character that observes a book or 
watches a show. I invent it with verifiable elements, but there is always a 
moment of mise en scène. In general, it is the same thing I did in Night 
of the Proletariat, where there is, at the same time, a huge mass of files 
and scenes that are, in fact, conjectural. I offer them as they were told, or 
I tell them again under the form of a probability. There is always a game 
from the possibilities in which the event offers, as data, to build a scene, a 
form of enunciation, a space of the viewer. (RANCIÈRE, 2018b, p. 125).

Therefore, we emphasize how the notion of scene is linked to the 
creative work, creating fables and resistant to the fictional narrative, 
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because it promotes a multitude of worlds and forms of experimentation 
that are not our own, and, because of that, allow us to think, tell the 
world and reflect about it in another perspective. Fiction allows “oth-
er ways of identifying events and actors and other forms of articulating 
them to build common world and stories. (RANCIÈRE, 2017, p. 13).

The setting allows the approximation of heterogeneous temporali-
ties, spatialities, corporealities and languages, whose tension and shock 
can falter the incoherences of representations and the way they usually 
bring, at the same time, conflicts and their peaceful solutions. 

The scene is what exposes the most different ways one thing can be per-
ceived: it is always, to me, the moment in which things can falter, be 
shaken or reversed. (...) There is subjectivation, to me, when there is a 
reset of coordinates of a field of experience. That is what’s at stake in the 
scene. (2018b, p. 31)

The rationality of fiction derives from differences and ruptures that 
produce in the breast of a supposedly homogeneous continuum led 
by the causal and hierarchic order of organizing and inhabiting time 
(CALDERÓN, 2020). The scene allows, therefore, the fictional ordina-
tion of a singularity through which can reveal “what was indexed under 
the register of one possible reality, presenting to this ordinary and already 
consensual real a de-hierarchization and another possibility of showing 
up” (RANCIÈRE, 2019, p. 55). The scene and its setting produce mo-
ments of rêverie (daydream):

Moments that explode, dynamite the continuous time, the time of win-
ners: allowing the opening of another time, a common time, born in the 
breaches operated in the first: not a time of dream that would make the 
suffered time fall into oblivion or project a heaven to come, but a time 
that is presented in another manner, giving a different weight to such in-
stant, connecting it to an Other articulating other instants (RANCIÈRE, 
2018c, p. 36).

Just like Butler, we see that Rancière is concerned with the way anta-
gonic bodies and enunciations appear on the scene, because they define 
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it “as conjunction, as operation of putting bodies, perspectives, words, 
gestures and meanings” (2018a, p. 29). Appearing has an emancipatory 
dimension, because it involves another way of thinking a distribution 
and organization of bodies and capacities, modifying a field of experi-
ence and building a common alternative world in relation to the one 
which the identity positions, expectations and temporalities were al-
ready signed and distributed. Altering the conditions of appearing is also 
fracturing the device that controls which bodies and which appearances 
are worthy of being considered legitimate to the detriment of appearanc-
es perceived as abject and despicable.

Final considerations

In our point of view, a first possible approximation between Butler and 
Rancière’s approach about the conditions of political appearing of sub-
jects about a scene of conflict is related to the way they define such 
conditions, pointing out deep asymmetries in the ways of apprehension 
and intelligibility, making the processes of recognition and minimiza-
tion of injustices harder. Both bet in the importance of altering schemes 
of legibility and intelligibility of the world so that we can imagine and 
effectively build a common non-hierarchic order, that recognizes the 
dignity of existences.

Derived from this first approximation, a second interface between 
Butler’s reflection (2016, 2017, 2018) and Rancière is found in the po-
litical power of “spaces of appearing” of bodies, their experiences and 
forms of life, taking into special consideration the support networks, 
agencies, alliances and performativities that constitute and introduce 
difference in their interactions and social struggles. 

We believe that Butler and Rancière bet in the appearing as an oper-
ation of resistance which alters legibilities and intelligibilities. Butler’s 
subversive gesture gives focus to the presence of a corporeality that in-
vents a different response to the one expected or foreseen. In Rancière, 
the modification of coordinates of experience which inscribe bodies 
in time and space begins when a vulnerable body gets to access the 
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“unmeasured moment” (RANCIÈRE, 2017, p. 155), in other words, the 
“moment of shaking that is conserved between nothing and everything, 
that gets in this border in which lives are falling into nothingness rise” 
and are taken from the infraworld of time of reproduction and hierar-
chy. In our point of view, the political gesture narrated by Butler in the 
construction of alliances open a deviant time and space hiatus, revealing 
vulnerable subjects that create, many times in the midst of an atrocious 
suffering, “another way of inhabiting time, another way of sustaining a 
moving body and spirit”. (RANCIÈRE, 2018c, p. 34).

Butler and Rancière define their public apparition of subjects as a 
shock that rips bodies and their potentialities of stigmatizing frameworks 
and causal and deterministic manners of narrative ordination of history. 
Both question the sensitive rules of apprehension and intelligibility of 
bodies, building what was programmed to be seen. Appearing compris-
es, for both, the breach of expectation, the expansion of the enunciative 
experience, “altering the statute of the visible, the way we look at things 
and how we move through them” (RANCIÈRE, 2019, p. 51). 

The combination between the appropriation of norm in Butler and 
the dis-identification in Rancière shows us how subversions can derive 
the appropriation of times and spaces that previously weren’t legitimately 
designated to subjects within the policial order or schemes of biopoliti-
cal control: in these appropriations, subjects were dis-identified and/or 
allow dis-identification with a position that was previously defined in the 
current hierarchy, modifying the relations traced between elements that 
locate them in a social order.

Such “new relations” derive from, according to Rancière (2019), 
the reconstitution of the conceptual network that makes an utterance 
thinkable and that modifies the conditions of their appearing. The ap-
pearing (and the scenic space it calls for) consists in, thus, producing an 
arrangement, a reframing, a reorganization of perceptive forms given, 
a re composition of the order that sustains a given narrative, a set that 
evidences a gap, a space that makes possible to inhabit the “in-between”. 
The survivals linked to the space of apparition are produced in the 
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continuous fractures and remodeling of visibilities and intelligibilities, 
in the construction of alliances between bodies and imaginaries, that are 
related to the political power that precarious lives have of producing a 
“performative contradiction” directed towards the agents of governmen-
tality and subjection (VELOSO, 2017). 

The scene of appearing is set by excess, by supplement, by what sur-
passes places and times fixates by the policial order and by biopolitical 
and necropolitical frameworks. Because of that, not only in protest and 
large-scale agencies, but this scene is also explicitly understood as a form 
of experiencing time potentially in any scale and territoriality, in macro 
and micro events (MARQUES & PRADO, 2018, p. 29); it is the ex-
cess that characterizes the “scene of dissensus”, as the emergency of the 
“without part” and the process of dis-identification (RANCIÈRE, 2012).

When focusing the embodied vulnerabilities that constitute a social 
action, the scene of apparition in Butler considers the access and restric-
tion to networks of material and symbolic support introduce difference 
in the own formation and “performativity” of a political action and in 
what sense these dynamic elements are updated, objected and/or re-ap-
propriated (WOODFORD, 2017). In this sense, mapping how political 
subjects experience their vulnerabilities, violence and damages can lead 
us to understand network alliances themselves, and the opposition they 
form and the effect they produce in the politics performed, for instance, 
in a collective protest. 

Under this aspect, mapping performativities and dis-identifications is 
also a movement of mapping their own social structures of “intelligibili-
ty” and “recognizability” that are updated, reported or uttered as fairer in 
a certain context. The embodied exposition of self, always crossed by vul-
nerabilities, have both the possibility of reiterating dominant normative 
schemes, producing unpredictable and perverse effects, and exposing 
socially naturalized flaws, violence and injustices (VELOSO, 2017).  

Under this bias, Rancière and Butler call us to study political process-
es in their “becoming”, in other words, de-naturalizing terms such as 
agency, subject and politics as a priori notions that universally categorize 
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or explain rationalities, corporealities, agencies, practices and territories 
that are agonistically related in a fight for justice. Both reveal how sur-
vivals relate to the efforts made in moments of collective insurgence, 
of people in alliance, to rebuild a common form of life. Therefore, at 
the same time that a scene of appearing is installed in a space-time of 
rupture, there is  

[...] an effort to install a duration of these moments of reconstruction of 
a common form of life in experiences of production, exchange, circula-
tion of information, transmission of knowledges and the offer of care that 
weave networks of a solidarity in the conflicts of today, which is also the 
anticipation of a future form of life, a common form of life free of the 
hierarchy of time and abilities (RANCIÈRE, 2018c, p. 46-47).

What calls our attention is the fact that Rancière highlights the artic-
ulations and bonds of belonging that give origin to experiences rich in 
multiple lines of escape that allow subjects to constitute and appear as 
agents of their lives. Like Butler, he points out how affections and bonds 
weaved through conflict reinforce how subject evidenced everything 
they do to keep their dignity, their integrity, how they continuously fix 
the ordinary world, so that they could build conditions of self-preserva-
tion being a part of a “common free from the hierarchy of times and 
abilities”. 

This is an important issue, since the way subjects weave together 
the network of maintenance of life, they will articulate the weave of 
solidarity, of belongings, the trace of humanity that insists on being dis-
respected. The articulations produced by insurgences allow life to keep 
its weave, its shape, at the same time that helps subjects to find a rhythm, 
a viable style that resists pain, suffering, attack. It is like they were barri-
cades made of vulnerabilities and resistances that, glued together by the 
affection, work together to make amends and a continuous creation of 
fables of life that threatens to break every minute.
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